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Extended Abstract

Introducion: If we consider cultural policy as “activating cultural resources in the ser-
vice of cultural missions”, then the category of art in general and Islamic-Iranian art as
one of the most important cultural resources of Iran can play a major role in Iran’s cul-
tural and artistic policy-making. One of the most important aspects of such attention is
planning to increase public awareness in the field of art and promoting and cultivating
public taste in interacting with works of art, reading and understanding works of art.
Despite this list of curriculum, books, and research on the subject of artistic literacy,
the scientific and political literature around this concept in Persian scientific literature
is very thin and limited. Therefore, “artistic literacy” is one of the concepts that can
be used to understand the current state of artistic awareness and taste and measure
it for application in cultural policymaking. In this article, by using the documentary
method, we attempted to identify the dimensions and components of artistic literacy
in order to develop a more objective and practical indicators for policy application and
measurement.

Methods: This research is qualitative and conducted in the form of library analysis.
Since there was no previous literature on artistic literacy in the country, we referred to
foreign texts as well as any cultural text that could help complete the dimensions of
artistic literacy. We also found that one way to expand the indicators of the concept of
artistic literacy is to explore the theoretical literature neighboring this concept, such as
education and training and Art criticism, which we also examined. Finally, by looking
intertextually at all relevant texts and with inductive logic, and of course using some
pre-existing indicators, the various dimensions of artistic literacy were identified with
an emphasis on their application in Iranian society.

Results: Based on the study, the most important indicators obtained for measuring
artistic literacy in Iranian society include:

Art historical knowledge: Knowledge about great artists of Iran and the world and
their works in different artistic forms with an emphasis on Iranian-Islamic arts. In more
detail, it includes knowledge about the historical periods of art (ancient, modern, post-
modern, Islamic, etc.), the time period of each artist’s life, her works, and the artistic
formats in which she worked, and knowledge about matching a work of art with the
historical period of its birth, etc.

Art field knowledge: Knowledge about the state of art fields with reference to art mediums
with an emphasis on Iranian-Islamic arts. And more specifically, it includes awareness of
important artistic events in Iran (markets, auctions, festivals, etc.), artistic mediums in cul-
tural climates, Associations, groups, art institutions, art tools and materials, artistic climates
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in Iran and the world, books, art programs and cultural meetings about art, Artistic spaces
(museums, historical sites, and physical heritage of culture and art) and understanding the
diversity of artistic formats in a historical space (tiling, brickwork, etc.).

Form-based knowledge of art: Knowledge about artistic forms and formats and dif-
ferences with other formats, with an emphasis on Islamic-Iranian arts. And in more
detail, it includes understanding general artistic formats and their subcategories and
distinguishing between Iranian-Islamic and other arts, etc.

Scholastic knowledge of art: Introduction to art schools and genres in Iran and the
world and a more detailed set including knowledge about artistic schools and genres
and distinguishing them from each other, The main Exemplaries of each art school and
an introduction to the genres of Islamic-Iranian art.

Aesthetics: Introduction to the principles of artistic aesthetics with an emphasis on the
principles of Iranian Islamic aesthetics. And more specifically, it includes knowledge
about the definition of beauty and ugliness, describing a work of art in terms of catego-
ries such as recognizing form, composition, harmony, coloring, unity, balance, rhythm,
theme, colors, and geometric shapes in Iranian and Islamic arts, etc.

Art Criticism Knowledge: Introduction to the Principles of Art Criticism and more
specifically, the knowledge of the semiotics and discourse of a work of art, The ability
to describe the details of a work of art, ability to separate form from content of a work
of art, discuss the subject and content of a work of art, familiarize yourself with art
critics and art criticism media.

Artistic preferences: Experiencing the pleasure of beauty and artwork and more spe-
cifically, involving the close experience of a work of art, attending an art event,
purchasing and owning a work of art, a conversation about a beautiful work of art,
choosing and giving a work of art to others, the application and importance of art in
everyday life and taste... .

Art Ecology: Familiarity with the artistic potential of Iranian ecosystem and subcul-
tures and a more detailed collection includes knowledge about each work, materials
and tools, genre or art form with geographical and cultural contexts.

Discussion: If we set aside the contemporary postmodern standards in the field of
art, in which art lacks standards and measures and is known solely for breaking with
tradition, deconstruction, and innovation, And let’s take ancient criteria in the field of
beauty such as equilibrium, balance, harmony, harmonious components, connection,
and precision as criteria, So, as Aristotle said, art is related to the spiritual, mental, in-
tellectual, moral, and behavioral refinement of individuals. From this perspective, the
importance of educating and cultivating artistic taste is justified, especially since these
components reach their peak in Iranian and Islamic art. Of course, if this development
of taste is not accompanied by the history, culture, and historical social structures of
a particular society, it can lead to a political and cultural reaction (such as the Islamic
Revolution). Hence, increasing artistic awareness and “artistic literacy” in dimensions
such as history, field, form, aesthetic components, schools, and artistic genres in the
public arena with an emphasis on the historical components of Iranian and Islamic art,
culture, and civilization can have a major impact on the individual, social, and cultural
exaltation of Iranian society. Social assessment based on the aforementioned artistic
literacy component can also more accurately present our situation regarding art and its
perception and consumption in Iranian society and in this regard, it can also provide
good insights for cultural and arts policymaking.

Keywords: Art policymaking, cultural policymaking, art literacy, art education, art
criticism, aesthetics.
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1. Meier-Seashore Art Judgement Test

2. McAdory Art Test

3. Maitland Graves Design Judgment Test
4. Art Interests Questionnaire

5. Aesthetic Fluency Scale

6. Desire For Aesthetics Scale

7. The Assessments of Art Attributes

8. Have You Good Taste?

9. Visual Aesthetic Sensitivity Test

10. The Vienna Art Interest and Art Knowledge Questionnaire
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1. Aesthetic Experience Questionnaire

2. Ability to Integrate Beauty Scale

3. Aesthetic Competence Scale

4. Aesthetics responsiveness Assessments
5. Aesthetics Need Scale
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